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Parties to this Agreement
The parties to this Agreement (hereinafter called “National
Capital Commission Events Agreement”) are as follows: The
National Capital Commission, having its principal place of
business in the National Capital Region as defined in the
National Capital Act (hereinafter called the NCC); and Canadian
Actors’ Equity Association (hereinafter called Equity).

Negotiationsfor a Scale Agreement

Equity and the NCC agree to enter into negotiations for a scale
agreement, in a timely fashion, at such time when the NCC
contemplates the engagement of Artists for theatrical
productions.

Paragraph Headings and Indexes

Paragraph headings and the indexes used herein are inserted

The NCC recognizes Equity as the exclusive bargaining
agent for all Artists identified in the Certificate issued by the
Canadian Association of Artists and Producers
Professional Relations Tribunal to Equity, dated April 25,
1996, and includes:

“independent contractors engaged to perform the
function of actor (including principal, chorus,
journeyman, apprentice actor, mime, narrator, local
jobber, swing/understudy, or extra), singer (including
soloist, performer, ensemble studio Artist, chorus
member, apprentice, understudy/cover or extra),
dancer (including guest Artists, apprentice dancer or
understudy/sharer), production stage manager, stage
manager, assistant stage manager, stage
management apprentice, stage director, assistant

stage director, fight director, fight captain,
choreographer, assistant choreographer, dance
captain, ballet master or mistress, resident

choreologist, coach or repetiteur in alive performance
in theatre, opera, ballet, dance, industrial show,
cabaret show or concert performance whether or not
such performance or entertainment is presented in a
theatre or elsewhere, with the exceptions of: (a)
singers covered by the 1996 understanding between
Canadian Actors’ Equity Association and the
American Federation of Musicians of the United
States and Canada; and (b) independent contractors
in the enumerated categories who are covered by the
1992 agreement between Canadian Actors’ Equity
Association and the Union des Artistes.”

(B) Master of Ceremonies

A professional Artist engaged as a Master of Ceremonies
or Emcee falls within the scope of this Agreement pursuant
to the CAPPRT decision No. 048.

(C) Application of the Agreement

The term “Artist* in this Agreement shall mean all the
categories listed in Clauses 2:01 (A) and (B) above and an
Artist shall be deemed professional according to the criteria
outlined in Article 18 of the Status of the Artist Act.

Exclusive Representative

The NCC recognizes Equity as the exclusive representative of
all the Artists enumerated above for the purpose of the
administration and interpretation on their behalf of matters within
the purview of this Agreement.

Application of Agreement

This Agreement applies when the NCC is the Producer of a
production Or event, such as, but not limited to a celebration,
festival or press conference and contracts directly with an
individual Artist uniquely for the services of that Artist. The intent
of this clause is that the NCC shall only engage Atrtists as listed

2:04

3:02

4:01

5:02

6:01

NCC Precluded from Providing Forms of Security

in Clause 2:00 Recognition pursuant to an agreement
negotiated with Equity.

This Agreement does not apply to the following:
(i} The NCC as Presenter;

(i) The contracting of Artist(s) or self-contained groups who
perform as part of a pre-packaged show-performance;

(i) To rentals and self-presents, even when no rent is
charged;

{iv) The engagement of Amateur Artists.
\WS GOVERNING THIS AGREEM

Federal Entity

The NCC B a federal entity abiding by Federal rules and
legislation, including the Status of the Artist Act, Canada Labour
Code and The Canadian Human Rights Act. This Agreement
shall be subject to and construed by the laws of the Province of
Ontario and federal laws as applicable.

Canadian Statutes

Any Clauses contained herein illegal in Canada, or any
province, territory or municipality thereof shall not be binding
therein. Any illegality in any Clause or Agreement shall not
affect any other Clause or Agreement.

Management Rights of the NCC
Subject to the provisions of this Agreement, the NCC shall have
all of the normal management rights of an engager in the
performing arts in Canada.

Equity acknowledges and agrees that the NCC is precluded
from providing letters of credit or other forms of security on its
assets pursuant to Section 100 of the Financial Administration
Act.

Third Party Indemnification

Inthe event that a Letter of Adherence is signed between Equity
and a private sector producer or production company
(“Producer”) engaged by the National Capital Commission
("NCC”) and that said Producer is unable or unwilling to post
sufficient security as requested by Canadian Actors’ Equity
Association (“Equity”), the NCC shall ensure that all contractual
obligations to Equity and its members are met, and Equity shall
accept this undertakingin lieu of posted security. Within 60 days
after the date of the event, Equity shall confirm the fulfillment of
the producer’'s contractual obligations to Equity and its
members, and upon such confirmation shall release the NCC's
undertaking

Application
Both parties agree that the Harassment Policy which applies to
NCC employees will also apply to Artists covered by this
Agreement in a like manner. This policy may be altered by the
NCC from time to time.
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7:02

7:03

7:04

7:05

EMBERSHI

Performers, Directors, Choreographers and Masters Of
Ceremonies

Performers, Directors, Choreographers, and Masters of
Ceremonies engaged in a production under the NCCEA who are
Canadian citizens Or residents of Canada, and who are not
already members of Equity may choose to join Equity but are
not required to do so. Regardless of membership, all Artists
shall be engaged under the terms and conditions of this
Agreement, and the NCC shall pay a permit fee of for every
non-member so engaged as follows:

W

$128.00 |

| $116.00

Stage Managers and Assistant Stage Managers

The NCC agrees that it will engage only existing Equity Stage
Managers for all Stage Manager and Assistant Stage Manager
positions. Equity will provide upon request a current and up-to-
date list of Stage Managers who have informed Equity that they
are available for work. However, the NCC shall not be obliged to
engage a Stage Manager or Assistant Stage Manager whom the
NCC judges to be incompatible with its needs. A person who is
not already a member of Equity may be engaged as a Stage
Manager or Assistant Stage Manager with the written
permission of Equity, which will be given provided that the NCC
has conducted a search for and considered existing Stage
Manager members, and that this person becomes a member of
Equity. Equity will not object to such a person entering into
membership.

£ Agreements

Artists who are not members of Equity, but who are members of
the Alliance of Canadian Cinema,' Television and Radio Artists
(hereinafter called “ACTRA”), Union des Artistes (hereinafter
called “UDA”) and Actors' Equity Association (hereinafter called
"AEA) shall be engaged by becoming members of Equity in the
manner articulated in ¢  reciprocal t between
ACTRA and Equity. UDA and Equity and AEA and

Artists in Good Standing

As a condition of engagement, all Equity members shall be in
good standing with Equity during the term of the engagement.

Independent Contractor

The Artist, with the exception of those defined as employees
elsewhere in this agreement, acknowledges that he/she is an
independent contractor and is responsible for all federal and
provincial taxes and other government requirements with
respect to all fees payable to the Artist under histher
engagement contractand all riders attached thereto.

At the request of the Artist and as directed by the Atrtist, the

NCC will make such remittances on his/her behalf from fees
payable to the Artist.

8:02

Speciﬁcation in Contract
The NCC will specify in the contract the first rehearsal date and

time, opening date, performance venue and closing date.
Production Checklist

The NCC will act diligently and in good faith to supply Equity
with a production checklist for each activity or production
involving the engagement of Artists or Master(s) of Ceremonies
and/or Emcee(s} in a timely manner at least four (4) weeks prior
to the first date of engagement for the production. The
production checklistwill include:

(a) the name of the activity or production; and

{b) the full names of all Artists and all Master(s) of Ceremonies
and/or Emcee(s) contracted for the activity or production;
and

(c) for each individual,
(i} the dates of engagement; and
(ii) the negotiated contractualfee; and

(iii) a brief description of the roles or services to be
provided.

Both parties agree to act diligently and in good faith to
finalize and process the engagement contracts
8:03 Requirementto Remit Engagement Contract

The NCC shall remit to Equity a copy of a fully executed
engagement contract no later than the date of the beginning of
the engagement.

9100 % CONTINUGUS ENGAGEWEN
9:01

Consecutive Rehearsals and Continuous Engagement

The engagement begins on the date rehearsals begin or the
required date of arrival if earlier, and continues until terminated.
All calculations of sums due or benefits accruing to the Artist
shall be computed on the basis of consecutive rehearsals and
continuous engagement. The minimum period of engagement
shall be subjectto the fee structure outlined in Article 10:00.

10:00, MINIMUMFEES

10:01 Term of Agreement
Minimum fees for 2008/2009 as expressed herein shall apply
from September 1, 2008 to August 31,2009; for 2009/2010 from
September 1, 2009 to August 31, 2010; for 2010/2011 from
September 1, 2010 to August 31, 2011; for 2011/2012 from

September 1, 2011 to August 31, 2012 and for 2012/2013 from
September 1, 2012 to August 31, 2013.

10:02 Fee Structure

The minimum fees applicable for Artists engaged under this
Agreement are as follows:

Performer

446.00
133400

1 day minimum (10112)

Dally minimum (2%and’
\'subseqlient days (10/12)
&My minimum (first

‘Daily mlnimnm{anan ’
bsequentidays)

Stage Manager

weekminm}um Lo
%(weekly) :
1 week minimum
(weekly) .
. 1 daymi imnm st
day) o
Daily minimum (2nd and
subsequent days)

Assrstant Stage Manage r
1 week mlmmum 716.00

98800 1,022 00

372.00

324.00

359.00

767.00

{weekiy)

“Aiday mmimurn {ﬁrs! .
‘wday) . .
Daily minimum (2nd and
subsequent days}

794.00

243.00 261.00 270.00

252.00

1 week minimum (no

1,5605.00 1,558.00
consultatron)

1,612.00 1668 00 1,727.00

:consuliatson)

Choreographer (totalfee)

Consultation refers to hours spent in meetings and conference
calls with the NCC and/or third parties, as requested or
approved by the NCC.
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10:03 Definition of Engagement Week

The engagement week is defined as a floating seven (7) day
continuous period.

10:04 Artist Freeto Negotiate Above Minimum

Any Artist engaged under this Agreement shall be free to
negotiate remuneration above the minimum fees expressed
herein.

10:05 Artist's Rightto Negotiate Royalty

An Artist engaged as a Director or Choreographerhas a right to
negotiate a royalty in addition to their fee.

10:06 Goods and Services Tax

In addition to the fees required by this Agreement, GST and
QST (where applicable) shall be paid to registered Artists
weekly.

10:07 Method and Schedule of Payment
(A) Method of Payment

The NCC shall pay all fees by NCC cheque, except as
otherwise provided herein.

The NCC may offer the option of payment by direct deposit
in accordance with this Clause 10:07. If the Artist chooses
payment by direct deposit, such arrangements shall be
confirmed in a rider to the engagement contract. The Artist,
with a notice of no less than five (5)business days prior to
the scheduled payment date, has the right to revert to
payment by cheque at any time at his/her sole discretion.

(B) Schedule of Payment
(i) By Cheque

For engagements of one week or less, payments shall
be made pursuant to the following instalments: 1/2 to
the Artist upon signing of the contract; half-hour 1/2 to
the Artist by the half-hour call of the last performance.

For engagements longer than one week, payment
shall be made on a weekly basis by the first half-hour
call of the day on Thursday.

(ii) By Direct Deposit
For engagements of longer than one week, payment

shall be made on a weekly basis by direct deposit to
the Artist's bank account each Thursday.

For engagements of one week or less, 1/2 of the
contractual fee shall be deposited into the Artist's
bank account by the start of banking on Thursday
upon the signing of the contract provided that such
deposit is made prior to the last performance.
Otherwise, the Artist shall receive full payment
according to the following terms for final payment.

The final payment shall be made by NCC cheque to
the Artist by the half-hour call of the last performance,
unless otherwise mutually agreed upon at the request
of the Artist and confirmed in the engagement contract
accordingly.

10:08 Payment Schedule for Director and Choreographer

The Director and Choreographer's fees will be paid in
instalments as follows: 1/3 upon signing; 2/3 upon the half-hour
call of the first performance.

10:08 Paymentto Artists Agent

At the written request of the Artist, included as a rider to the
Artist's engagement contract, payments shall be made to the
Artist's agent.

10:10 Itemized Deductions and Payments

The Artist shall be provided with an itemized statement of
his/her contractual fee, outlining all deductions made from the
Artist's fee as well as any additional services payments, GST
and QST if applicable, and any other amounts, with his/her
contractual payment. Inthe case of payment by direct deposit,
the NCC shall provide the itemized statement on the day of
payment or on the last day of engagement.

Overtime Rate

For any work done in excess of the weekly limits specified
herein, Or in excess of daily limits regardless of the total number
of hours worked in that week, the Artist shall be compensated at
the overtime rate per hour for any hour or part thereof as
follows:

Any overtime incurred by extending the Stage Manager
preparation time beyond the limits set out in Article 33:00, and
any overtime which would result from other Stage Management
scheduling decisions, must be approved by the NCC's
designated representative.

12:00 'OVERNIGHT REST" '

12:01 Invasion of Overnight Rest
The “overnight rest period shall mean a period of time between
the end of one day's work and the beginning of the next day's
work in which the Artist shall not be required to perform any
services or obligations for the NCC. The overnight rest period
shall be twelve (12) hours for all Artists. The fee for invasion of
the overnight rest period for the first half-hour or part thereof
shall be as follows:

|
The fee for invasion of the overnight rest period for each
additional hour or any part thereof shall be as follows'

13:01 Invasion of Meal Break

Should the NCC require an Artist to invade a meal break, they
shall be compensated at the regular overtime rate.

HA:004FREED
14:01 Required Free Day

There will be one free day in each engagement week, during

which the Artist shall not be requiredto provide any service. The

free day shall be entirely free and the Artist is prohibited from

performing any service whatever for the NCC.

v ADDITIONAL BENEFITS

15:01 Insurance Premium
The NCC shall pay the current premium of sixteen dollars
($16.00) per engagement week or any part thereof to Equity on
behalf of each Artist to cover the costs of the Equity Accident
Sickness Insurance Plan which will apply to all Artists according
to the terms of the Pian. Duringthe life of this Agreement, Equity
may submit one proposal to the NCC for a one-time premium
modification. Such proposal must be submitted one hundred
and twenty (120) days in advance of the proposed effective date
of the premium modification, and the parties must agree to any
increase in the premium that may arise from Equity's
submission. For the purposes of this Clause 15:01, the
engagement week shall be defined as being from Monday to
Sunday inclusive.

15:02 Working Dues
The NCC shall deduct two per cent (2%) of the Artist's
contractual fee for working dues, which must be remitted to
Equity.

15:03 RRSP
The Engager shall contribute three per cent (3%) of the
member's contractual fee, and deduct three per cent (3%) of
said contractual fee from the Artist's fee at source, remitting a
total of six per cent (6%) to Equity, which shall be credited to the
member's Registered RetirementSavings Plan (RRSP).
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15:04

16:00
16:01

17:01

48:00. RIDERS

18:01

18:02

18:03

18:04

18:05

10 /SIGNING POWERS

Invoices Payable

Invoices for deductions and benefits described in this
Agreement will be payable within thirty (30) days of receipt of
invoice from Equity. Payments which do not reach the Equity
office within thirty (30) days of the date of receipt of the invoice
will be assessed a two (2%) per cent interest charge,
compounded monthly.

AUTHORIZATION

Deductions

The Artist will authorize and direct the NCC to deduct any dues,
initiationfees and periodic assessments from the Artist's fee and
to remit same to Equity, for the term of the engagement contract
and until such time as Equity has received the “ Artist Release
Statement” which clearly states that all contractual obligations
have been met. Equity shall invoice the NCC for these amounts,
which shall be payable within thirty (30) days of receipt of
invoice.

Signing Of Contract

The contract must be signed by the proper signing officers of the
corporation. After completing the contract, the NCC shall sign all
four copies of the National Capital Commission Events
Agreement Contract in ink, and then obtain the signature of the
Artist or the Artist's authorized representative (see Clause
10:09) on the four copies. The Artist will retain one copy, send
one copy to Equity, and return two copies to the NCC. The NCC
shall immediately file one copy with Equity. No Artist may begin
an engagement unless a National Capital Commission Events
Agreement engagement contract has been completed and a
copy filed with Equity.

Preparation and Approval

No rider to the engagement contract is valid if it purports to
lessen, undermine, or reduce any of the basic minimum
provisions of this Agreement. Equity reserves the right to reject
riders which it determines have this effect and such rejected
rider shall not be binding on any party to the engagement
contract. Equity shall provide written notice of its interpretation
of any rider to the NCC within four (4) weeks of receipt of the
rider to the Artist's engagement contract. Both parties agree to
act diligently and in good faith to prepare and approve riders in a
timely fashion.

Template riders in the form set out in Schedules A and B of this
Agreement shall be part of every engagement contract unless
otherwise agreed to by the NCC, Equity and the Atrtist.

Extraordinary Risk Riders

“Extraordinary Risks” include the performance of acrobatic feats;
suspension from trapezes, wires, or like contrivances: the use of
or exposure to weapons, fire, dangerous chemicals, or
pyrotechnical devices; stage fighting; the taking of dangerous
leaps, falls, throws, catches, knee drops or slides: the handling
of unusual live animals; work on a rake where the incline is
greater than one (1) inch in twelve (12) inches.

Requirementfor Rider

An Artist shall not be required to perform an Extraordinary Risk
unless said Risk is stipulated in a rider to the contract.
Determination of Extraordinary Risk

The determination as to what constitutes Extraordinary Risk
shall be made by Equity in consultation with the NCC.
Responsibility of NCC

The NCC accepts responsibility for the safety of the Artists in
the execution of Extraordinary Risks of all matters within its
reasonable control. The NCC has the right to engage qualified
individuals for the purpose o instructing the Artists in the
performance of Extraordinary Risks.

19:01

19:02

19:03

120:00 TRANSPORTATION. .

20:01

20:02

21:00
21.01

21:02

Responsibility of NCC

The NCC will provide the Artist with safe and sanitary places of
engagement. Equity’s representatives shall have the right to
inspect its facilities to determine whether places of engagement
are safe and sanitary.

Separate Dressing Rooms

Separate dressing rooms for male and female Artists will be
provided, upon the request of the Artist, and these rooms and
the stage will be cleaned and properly heated.

Riskto Artist's Health and Safety

Whenever an Artist has reasonable cause to believe that there
is a risk to hisfher health and/or safety, the Artist shall
immediately report said risk to the Site Logistics Coordinator.
This person shall be identified to the Artist On the rider to the
engagement contract. The Artist shall not be required to
proceed with any work involving said risk until such time as the
situation is resolved, or until the Site Logistics Coordinator and
the Stage Manager or Artist has determined that no such risk
exists. Equity shall be informed within a reasonable amount of
time of any situation where an Artist has reasonable cause to
believe that there is a risk to his/her health and/or safety.

Transportation of Artist by the NCC

The NCC shall, at its own expense, transport the Artist to and
from his/her city of residence to the National Capital Region for
the engagement.

Transportation shall be by Y-class air fare when available if
travel is beyond the Toronto-Quebec corridor.

Within the i) corridor transportation shall be by
either train or coach, and tt tr of c shall be
the choice of the Artist. The NCC shall provide, at its expense,
ground transportation from the point of arrival to point of
accommodation and return transportation from the point of
accommodationto the point of departure.

Use of Artist’s Vehicle

Should the Artist choose to use hisfher own private vehicle for
said transportation, he/she shall receive compensation at a rate
of fifty-three cents ($0.53) per kilometre, to a maximum of five
hundred and eleven dollars ($511.00) inclusive of return or the
rate established by the Treasury Board Secretariat from time to
time, if that is greater.

Performers and Masters of
Managers

Either party may terminate the engagement contract by giving
two weeks’ notice in writing to the other party. If the Artist elects
to terminate, the Artist may choose to work out the notice period
or pay the equivalent amount to the NCC. If the NCC elects to
terminate, the NCC shall pay the two weeks’ notice period to the
Artist and the Artist's contract shall be terminated immediately
upon the giving of the notice.

It is understood that in no event shall the payment made by the
party terminating the contract be greater than the amount
outstanding on the engagement contract.

Ceremonies and Stage

Directors and Choreographers

An individual Director’s National Capital Commission Events
Agreement engagement contract with the NCC may be
terminated by mutual consent of both parties in writing. Where
no mutual consent is reached, the National Capital Commissior
Events Agreement engagement contract may be terminated as
follows:

(A) Termination by the Director

By the Director, upon written notice to the NCC witk
payment to it of no less than the full face value of the
contract.
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. REHEAR: -

(B) Termination by the NCC

By the NCC, upon written notice to the Director with
paymentto him/her of no less than the full face value of the
contract.

Termination Due to Accident or lliness

When the Artist shall have been absent for seven (7)
consecutive days by reason of illness or accident, the NCC may
terminate the Artist's contract at the end of the seven (7) days
effective immediately. This seven (7) day period would be
compensated at full contractual fee unless the Atrtist is already
receiving "income replacement’ benefits under the Equity's
Accident and Sickness Insurance Benefit Plan.

In no event shall the NCC be required to pay an amount greater
than the amount outstanding on the engagement contract.

Termination Due to Injury or lliness
Should the Artist give notice to terminate his/her contract due to

injury or iliness, the Artist shall not be required to work out the
notice period.

Termination Dueto Accident or lliness Involving
Extraordinary Risk

When the Artist shall have absented him/herself for seven (7)
consecutive days by reason of accident or illness involving
Extraordinary Risk, the NCC may terminate the Artist's contract
effective immediately. The NCC shall be required to
compensate the Artist for a full seven (7) day period, even if the
period extends beyond the final date of the engagement.

In no event shall the NCC be requiredto pay an amount greater
than the full value of the engagement contract plus one (1)
week's fee.

Artist Deemedto be Working

In the following Clauses when the Atrtist is required to perform,
conduct workshops, travel or rehearse, he/she is deemed to be
working.

Rehearsals Prior to Opening

Rehearsal hours prior to opening shall not exceed seven (7) out
of eight and one half (8%) consecutive hours per day which shall
include a one and a half (1%)hour meal break. There shall at all
times be a meal break after not more than four (4) hours of
rehearsal. The meal break may be reduced to one (1) hour with
the unanimous consent of all Equity members.

Extended Rehearsal Days

Notwithstanding the above, there may be two (2) extended
rehearsal days of ten (10) hours out of a span of twelve (12)
hours) with a break of at least two (2) hours after a maximum of
five (5) hours of rehearsal. This break may be reduced to one-
and-a-half (1 112) hours if the span of the day is reduced to
eleven-and-a-half (11 1/2) hours.

Rehearsal Hours After Opening

Rehearsal hours after opening shall be limited to eight (8) hours
weekly in two (2) calls not to exceed four (4) hours each.
Rehearsals after the first public performance shall be scheduled
within the limitation on work hours in a work day. Rehearsal on a
two (2) or three (3) performance day is prohibited.

Other Activities

All other activities (for example but not limited to: photo calls,
archival recordings, current affairs recordings, promotional
recordings, costume fittings, hair and make-up appointments)
shall take place within the daily allowable rehearsal and
performance hours provided for herein, or overtime shall apply.

Number of Hours of Presentation Time

There may be up to twenty (20) hours of presentation time in
any engagement week. Presentation time shall include
performances, workshops, discussion periods, or any
combination thereof.

23:02

23:03

23:04

23:05

23:06

23:07

23:08

Number of Working Hours ina Week

Beginning with the day of the first public performance, the
number of working hours in a week shall not exceed thirty-five
(35) including all breaks and rest periods.

Performance Schedule
The performance schedule shall be as follows:

(A) Performance Time Not More than Thirty Minutes in
Length

If the performance is not more than one half-hourin length,
the Artist may be required to perform not more than four (4)
performances in a single day and sixteen (16)
performances in an engagement week. There shall be one
(1) hour of break between the end of one performance and
the call for the next.

(B) Performance Time Between Thirty Minutes and One
Hour

If the performance is greater than one half-hour but not
more than one hour in length, the Artist may be required to
perform not more than three (3) performances in a single
day and twelve (12) performances in an engagement week.
There shall be one (1) hour of break between the end of
one performance and the call for the next, and one
additional hour of meal break after no more than two (2)
Performances.

(C) Performance Time Between One Hour and One and a
Half-hours

If the performance is more than one hour in length, but not
longer that one and a half (1%) hours, the Artist may be
required to perform not more than two (2) performancesin
a single day and twelve (12) performances in an
engagement week. On a three-performance day, the Artist
shall have three (3) hours of free time, not including meal
break, between the end of service for the first presentation
and the call for the second. Daily working hours need not
be consecutive on a three-performance day and the span
of day from the first call of the day shall not exceed ten (10)
hours.

(D) Performance Schedule for Master of Ceremonies

When a professional Artist is engaged to perform the
function of Master of Ceremonies, the performance day
may be scheduled as a ten (10) out of twelve (12) hour
day, as defined in Clause 22:03. The Artist may be called
upon to perform multiple interventions (including, but not
limited to, introduction of acts and announcements) within
the scheduled performance time. The Artist shall not be
required to memorize text for the performances.

Half-hour Call

There shall be a half-hour call for each presentation.
Presentations may take place on more than one event site per
day, provided that travel time between sites is included in work
hours.

Break Between Rehearsal and Presentation

There shall be a break of one (1) hour between a presentation
and any rehearsal prior or subsequent thereto (exclusive of the
half-hour call).

Meal Break

There shall at all times be a meal break after not more than four
(4) consecutive hours of rehearsal or performance.

First Call of the Day

The first call of the morning cannot be before 9:30 am. Artists
called prior to 09:30 am. shall be compensated at the invasion
of the overnight rest period infringement fee.

Running Time of Presentations

The running time of presentations, inclusive of intermissions
within presentations, but exclusive of intervals between
presentations or half-hour calls (as applicable) shall not exceed
two (2) hours.
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23:10

Number of Presentation Hours

The number of presentation hours, inclusive of intermissions
within presentations, but exclusive of intervals between
presentations or half-hour calls (as applicable) in any one day,
shall not exceed four (4) hours.

Minimum Interval Between Presentations

There shall be a minimum of fifteen (15) minutes interval
between presentations. However, on a day where three
performances are given in one (1) location, there shall be at
least one interval of thirty (30) minutes between two of the
consecutive presentations.

25:00

25:01

25:02

25:03

' DEPUTIES AND C

Touring is not permitted under the terms of National Capital
Commission Events Agreement.

Authorized Representatives of Equity

Authorized representatives of Equity shall have free access to
all members of Equity at all times, inclusive of rehearsals or
performances. However, there shall be no interruption of work in
progress except where deemed essential in order to meet an
emergency situation. Equity representatives shall notify the NCC
in advance of such visits, whenever possible.

Attendance at Equity Company Meetings

Attendance at meetings of the Equity Company shall be
restricted to the Equity members contracted for that production.
Release from Artist Required

Equity requires a release from the Artist(s) which clearly states
that all contractual obligations have been met.
COMPANY.RULES”
Requirement to Post
All company rules shall be posted at the beginning of rehearsal

and kept posted throughout the engagement, in the NCC, in the
company vehicle, or other conspicuous location.

The NCC shall include the following statement in print on its
website and prominently placed in the official event program:
“The NCC engages Artists under the terms of an Agreement
negotiated with Canadian Actors’ Equity Association.”

Recordings or broadcasts of the production(s) other than those
addressed herein are strictly prohibited unless the NCC has
obtained the advance written permission of Equity, and no Artist
may participate in such a recording or broadcast unless said
written permission has been obtained. The NCC agrees to abide
by such terms and conditions as Equity may require in granting
permission.

28:02 Current Affairs Program

28:03

2804

A maximum of five (5) minutes of performance or rehearsal may
be presented on a news, current affairs, arts, documentary or
similar programming during the current run of the production
without payment to the Artist.

Archival Video Tapes

A video tape of any production may be made for archival
purposes. NCC shall provide Equity with a copy of such video
tape. Such an archival video tape will be subjectto the following
terms and conditions.

Notice to Artist

All the Artists concerned and Equity shall receive one (1)weeks
written notice that a recording is to be made.

28:05

28:06

28:07

28:08

28:08

28:10

130:00 | DUTIESTOF THE ARTIST FOR CHOREOGRAPHERS

No Additional Rehearsal

No additional rehearsals will be allowed in order to facilitate the
taping which shall be made from the public performance without
any changes whatsoever.

Notice to Equity

Equity shall be advised of the date(s) of the taping and of all
Equity members involved in the taping.

“Archival Use Only” Notice

The videotape shall have the words “ARCHIVAL USE ONLY”
generated throughout, or alternatively, the lens must be fitted
with a wire or alternative device throughout the tape.

Edits

The resulting tape must not be edited by anyone for any
purpose whatsoever and may not be copied, with the exception
of the tape forwarded to Equity.

Use

The tape shall only be used for archival purposes and may only
be played back in private for reference purposes or as a
teaching or rehearsal aid for the benefit of Performers or
management. Under no circumstances shall a NCC give a
Performer a copy of an archival video prior to rehearsal. Except
for the copy forwarded to Equity, the NCC shall guarantee that
the recording shall remain under its control and is not to be
broadcast, distributed or used in a commercial context. There
shall be no public replay of the tape whatsoever.

Promotional Recording

The NCC may make a recording of up to fifteen (15) minutes of
finished, edited recording of actual performance or rehearsal,
using up to two (2) cameras, for the express purpose of
demonstrating the nature of its work, and promoting it to the
representatives of potential event sponsors, event partners,
and/or Artist(s). The NCC shall notify Equity in writing in
advance of any such recording and shall guarantee that the
recording shall remain under its control, and will not be
broadcast, distributed or in any way used in a commercial
context. Work to accommodate the making of the recording shall
take place within regular working hours or be paid for at regular
overtime rates.

For a period of up to three (3) years after the close of an event,
a maximum of five (5) minutes of the promotional recording may
be presented on the NCC's website for the purposes of
promoting the NCC, its events, and the Artists involved. The
NCC shall use its best efforts to ensure that the material cannot
be downloaded. The names of all Artists shall appear on the
website. The NCC warrants that it is responsible for any misuse
of the material.

'DUTIES OF THE ARTIST

The Artist agrees to be prompt and punctual at rehearsals,
costume callsffittings, and to attend all rehearsals as required;to
appear at the NCC no later than the half-hour call; to pay strict
regard to stage make-up and stage dress, to perform his/her
services as reasonably directed, and to conform to the language
of the script to the best of his/her ability: under the instruction of
the Stage Manager, to maintain the original intent of the Director
throughout the run of the show; to learn his/her lines within the
time period set by the Director, but, in any case, at the very
latest by the first dress rehearsal; to properly care for hisiher
costumes and props, to use, when required by the NCC, safe
electronic equipment, and to respect the physical property of the
production and NCC.

A Choreographer is defined as an Artist who, within the sphere
of dance, devises and executes choreography and/or
specialized movements, which consist of accepted techniques
of contemporarytheatre dance - ballet, modern, jazz or tap.

The Choreographer shall conduct dance rehearsals, appear
promptly for all scheduled rehearsals, respect the physical
property of the production, performance venue, a and place ol
rehearsals, conduct rehearsals in a manner not violative of any
rules of Equity, abide by the particular artistic policies of the
NCC, and generally fulfill the artistic planning and productior
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contributions commonly within the scope of the functions of the
Choreographer.

The Director shall conduct rehearsals, appear promptly for all
scheduled rehearsals, respect the physical property of the
production, performance venue and place of rehearsals,
conduct rehearsals in a manner not violative of any rules of
Equity, abide by particular Artistic policies of the specific NCC to
which the Artist is contracted, and generally fulfill the Artistic
planning and production contributions commonly within the
scope of the functions of the Director.

32:00 DIRECTORS =
32:01 Consultation Before Signing

Before agreeing to direct a production, a Director has the rightto
knowledge, but not approval of, the following production
arrangements: the name of the Stage Manager and plans for
crewing of the proposed production; the NCC's arrangements
with the author, in regard to rewrites and the presence of the
author at rehearsals; the proposed production budgetary
limitations in some detail, and any change made in these
limitations as soon as they are made; planned rehearsal
production schedules, and the availability of all Actors to
rehearse; the proposed length of run of the production; and any
casting and design decisions, and any particular artistic policies
of the NCC.

32:02 List of Accommodations

At the time of negotiation of the contract, the NCC shall provide
the Director with a list of potential accommodations, including,
where possible, accommodations with kitchen facilities. The
NCC will make every effort to include in this list
accommodationsthat have daily, weekly and monthly rates.

32:03 Consultation After Signing

Subsequent to the engagement of the Director, decisions
regarding production and rehearsal schedules, -casting,
designer, scenery, lighting and costuming will be made in
consultationwith the Director in person, by mail or by telephone
if the Director is readily available for such consultation.

32:04 Consultation After Opening
After the opening of the production the work of the Director
(including cast replacements) shall not be changed or deleted
by the NCC unless:

(A) required by emergency; or

(B) the physical conditions of the theatre necessitate change
and/or deletions; or

(C) where the foregoing conditions do not apply, the Director is
first consulted with respectto the proposed changes.

32:05 Additional Work After Termination

Should the Director be asked to do additional work on a
production after the termination of his/her contract, a separate
fee commensurate with the work to be done will be negotiated.
Should this arrangement not be part of the original contract, the
Director will be compensated at a daily rate of two per cent (2%)
of the total contractualfee.

33100 STAGE MANAGEMEN
33:01 Term Of Engagement
All Stage Managers shall be engaged one (1) week prior to the
commencement of rehearsals. All replacement Stage Managers
shall be hired one (1) week prior to the date on which they are to
take over the production, unless the NCC and Equity agree

otherwise. All Assistant Stage Managers shall be engaged one
(1) day prior to the commencement of rehearsals.

33:02 Stage Management Staffing Formulae

The NCC shall engage sufficient personnel to ensure the safe
and efficient running of a production. The Stage Manager and
the NCC will thoroughly discuss the Stage Management
responsibilities and staffing for a given production prior to the
start of rehearsals. In the event of a disagreement between the
Stage Manager and the NCC regarding stage management
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staffing, the NCC will discuss the staffing requirements for the
productionwith Equity.

Span of Working Day

A Stage Management working day begins with the arrival at the
rehearsal hall or theatre for the first Stage Management call of
the day and ends with the departure from the rehearsal hall or
theatre after the last Stage Management call of the day. It is
understood that the first or last call may begin or end with a
preparation call or an Actor's call. If the Stage Management
working day ever exceeds a span of thirteen (13) hours, the
overtime rate per half-hour or part thereof is paid as follows:

Preparation Time

It is recognizedthat the nature of Stage Management duties and
responsibilities involves additional preparation time before and
after each rehearsal and/or performance. Preparation time may
be used, in part or’in whole, before and/or after each rehearsal
and/or performance, and should be allocated at the discretion of
the Stage Manager, after consultation with the NCC's
designated representative. Preparation time shall be limited to
one-and-a-half (1/%) hours per day.

Follow-Up Workshops

The Stage Manager may, but is not required to, participate in
follow-up workshops.

Free Days

All Equity Stage Management personnel shall receive the same
number of free days in each engagementweek as the Actors.

Production Meetings

It is understood that the Stage Manager is requiredto attend all
scheduled production meetings during the period of
engagement which involve the discussion of elements of the
production which directly affect the duties and responsibilities of
Stage Management.

Production meetings requiring the attendance of Stage
Management personnel outside the regular rehearsal hours
and/or preparation time limits may not exceed a one (1) hour
session within an engagement week without the payment of
overtime.

Excess Rehearsal, Cueing and Scene Changes

Any Stage Management personnel required to attend
rehearsals, cueing sessions and scene change rehearsals, in
excess of the hours permitted for the Actor, shall be paid at the
appropriate overtime rate.

Additional Duties After the First Public Presentation

After the first public presentation, should the performance of
additional duties or other duties occur outside the span of the
working day or invade any break or rest period, the Stage
Manager shall be compensated at the appropriate overtime rate.

Fire Procedures and Emergency Exits

The Stage Manager shall ensure that all Artists are informed of

fire procedures and emergency exits in both the rehearsal site

and performance venue.

Duties and Responsibilities of the Stage Manager

The Stage Manager shall have the following duties and

responsibilities:

(i) Organize rehearsalsand performances

(i) Schedule rehearsal calls

(iii) Assemble and maintain the prompt book, which is the
property of the NCC.

(iv) Work with the Director and coordinate and communicate
with the heads of all other departments during rehearsals
and after opening.

(v} Attend all scene change rehearsals and cueing sessions
for the production.

(vi) Maintain, to the best of his/her ability, the Artistic and
technical intentions of the Director, producer and designer
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33.13

33:14

00 HOUSE OF COMMONS

after opening.

(vii) During performances,the Stage Manager is in sole charge
of the backstage and dressing areas and is in sole charge
of cueing the movement of all scenic elements, technical
elements, and Performers.

(viii) Keep such records as are necessary and take all
necessary precautions to see that safe and clean
conditions exist both on stage and backstage as well as in
rehearsal halls.

(ix} Implement provisions made by the NCC for the security of
personal property.

(x) Assist and advise members of the company on matters
relating to their physical welfare.

(xi) During the rehearsal period communicate with the NCC’s
designated representative about running times and any
problems in the Artistic or technical elements of the
production. During performance this communication must
be written and filed with the NCC's designated
representative in the form of a daily show report. The
Stage Management show report shall be treated as
confidentialto those on the distribution list.

Discretion in Organization of Work

The NCC acknowledges that the Stage Manager holds a
position of supervisory responsibility and, as such, may exercise
discretion in arranging his/her work. Such discretion shall be
exercised by the Stage Manager, after consultation with the
NCC. The Stage Manager cannot be held responsible for any
overtime which may arise through circumstances beyond his/her
control.

Assistant Stage Managers

(A) The Assistant Stage Manager shall work under the
direction of the Stage Manager, assisting the stage
management of productions in rehearsal and performance.
Assistant Stage Managers shall never be solely in charge
of a performance or a production.

(B) Delegation of Stage Management duties and/or authority to
a person other than the Stage Manager shall necessitate
the contracting of that person as an Assistant Stage
Manager.

(C) Assistant Stage Managers may not understudy or perform.
Prohibited Duties
Stage Managers are not permittedto accept responsibilityfor:

(iy Fulfilling the duties of union members whenever members
of unions are engaged for a production

(iiy Fulfilling Duties of NCC Management
(iiiy Signing Closing Notices

(iv) Building Maintenance

(v) Payroll

(vi) Serving meals for the Actors

(vii) Understudyingand Performing

(viii} General Office Duties

As required by the Parliament of Canada Act it is an express
condition of this Agreement that no Member of the House of
Commons shall be admitted to any snare or part of this
Agreement or to any benefit arising therefrom.

SS TO INFORMATION .
Eqwty acknowledges that the NCC is subject to the
provisions of the Access to Information Act and may therefore
be required to release information pertaining to this
Agreement or engagement contract under this Agreement
which is the subject of a formal request under that Act and
which is not exempt from disclosure under the provisions of
that Act. If there is a request pertaining to this Agreement or
any engagement contract under this Agreement, the NCC will
notify Equity as soon as practicable.
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36:12

Differences Between Parties

Equity and NCC agree that all differences between the parties
arising from the interpretation, application, administration or
alleged violation of this Agreement, including Individual Artist's
Contracts, shall be dealt with pursuant to the following
provisions.

Disagreement Between the NCC and Equity

If there is an issue relating to the interpretation, application,
administration or alleged violation of this Agreement, including
an Individual Artist's Contract then the party wishing to raise the
issue must do so with the other party within fourteen (14) days
of the matter coming to its attention. This must be done in
writing and must set out the issue and the relief claimed. If the
above time limit is not complied with then the matter cannot be
raised.

Responseto Issue Raised

The party who receives a document referred to in Clause 36.02
must respond within fourteen (14) days in writing.

Referral for Arbitration

Either party, once a response has been delivered may, within
fourteen (14) days, refer the matter for arbitration pursuant to
these provisions.

Meeting After Referral for Arbitration

The parties agree to hold at least one meeting after the referral,
at least one week prior to the commencement of arbitration
hearings. If the matter cannot be settled, then it will be resolved
by arbitration.

Appointment of Arbitrator

The parties shall agree on an arbitrator as soon as possible
after the sending of the referral to arbitration and, if no
agreement on the appointment of an arbitrator can be reached
then they, or either of them, shall request the federal Minister of
Labourto appoint an arbitrator.

Confidentiality

The parties shall use their best efforts to maintain confidentiality
during this process.

Location of Arbitration Hearings

Any arbitration hearings shall take place within the National
Capital Region.

No Recourseto a Court of Law

The parties agree that no recourse shall be had to a court of law
by either party or any Artist covered by this Agreement, unless it
is to enforce an award made pursuant to the within arbitration
process or until the other party has failed to comply with these
arbitration procedures.

No Modification of Agreement

The parties agree that the Arbitrator does not have jurisdiction to
alter, amend, change, modify, add to, or subtract from, any of
the provisions of this Agreement.

Arbitrator's Compensation and Expenses

The Arbitrator's compensation and expenses shall be borne
equally by the parties.

Board of Arbitration

The parties may agree that a Board of Arbitration replace the
single arbitrator.

37:01

Prohibition of

The NCC shall not dismiss or otherwise penalize any Artist for
fulfilling the Artist's duties or obligations as a Deputy, elected
officer, or member of Equity. Any Equity member who claims
that the NCC has given the member notice or otherwise
penalized the member for fulfilling duties as an Equity member
may present the member's case to the Executive Director who
shall give the NCC advance notice of that event so that the NCC
has the opportunity to be heard if it desires to do so. If the
Executive Director is satisfied that such activities are the real
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cause of dismissal or of any penalty, it may permit the Artist's 38:02 Noticeto Bargain

claimto be arbitrated and shall have the power to determine the Either party may, in the three (3) months immediately preceding
character and the amount of the claim to be submitted to the expiry date, issue a notice to the other party to begin

arbitration. bargaining in order to renew or revise it, or to enter into a new

JURATION OF THE AGREEMEN scale agreement

38:01 Ratification and Expiration of Agreement 39
The Agreement shall take effect upon ratification, and expire at
11:59 p.m. on August 31, 2013. SCHEDULE A - NCCEA TEMPLATE RIDER

SCHEDULE B - NCCEA EVENT RIDER

Inthe event that a Letter of Adherence is signed between Equity and a private sector producer or production company (“Producer”) engaged by the
National Capital Commission (“NCC”) and that said Producer is unable or unwilling to post sufficient security as requested by Canadian Actors’
Equity Association (“Equity”), the NCC shall ensure that all contractual obligations to Equity and its members are met, and Equity shall accept this
undertaking in lieu of posted security. Within 60 days after the date of the event, Equity shall confirm the fulfillment of the producer's contractual
obligationsto Equity and its members, and upon such confirmation shall release the NCC’s undertaking.
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'COMMISSION EVENTS AGREEMENT TEMPLATE RIDER

Artist

Event

Date(s) of Performance

Staae | Site

Changing Room

Chegque Payable To

Address

Postal Code

Telephone Number

Hospitality

Accommodation

Transportation

Passes

Shuttle

Technical Requirements

Sound Check Time

Performance Time(s)

Type of Performance(s)

Extraordinary Risk

NCC Artistic Programming Tel.
NCC Programming Tel.
NCC Logistics Tel.
NCC Technical Tal,
Artist Contact Tel.

Signature — Engager

Signature— Artist

Date

Date

2008 - 2013 National Capital Commission Events Agreement | Page 10




OMMISSION EVENTS AGREEMENT EVE

A

Dated:

between

The National Capital Commission (NCC)
and

(Artist)
Obligations of the Artist

(A) Refrain from selling promotional material (CD’s, cassettes, t-shirts, hats, etc.) on and near the Performance
site without the prior written consent of the NCC;

(B) Refrain from demanding extra fees from spectators before, during or after a Performance without the prior
written consent of the NCC.

Cancellation

(A) Inthe event of rain or bad weather on the day of the Performance, the Artist must be available at the times
set out for the Performance, notwithstandingthere may be a possibility of cancellation of the Performance.
The final decision as to cancellation of the Performance shall remain with the NCC, in consultation with the
Artist and/or Artist Management,who will inform the Artist of its decision within a reasonabletime.

(B) Cancellationby the NCC on the day of the Performance due to rain or bad weather is at the risk of the NCC
and the NCC undertakesto pay the artistic fee set forth if it is forced to cancel the Performance under these
circumstances.

Force Majeure

(A) Subject to Article 2(B), neither the NCC nor the Artist shall be liable if or any loss or damage of the other
party if failure to perform any obligation under this contract arises out of causes beyond the control and
without the fault or negligence of either party. Such causes include, but are not restricted to adverse weather
conditions, strikes, floods, fire, epidemics and Acts of God.

Signature — Engager Signature —Artist

Date Date
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S

National Office

44 Victoria Street, 12th Floor
Toronto, ON M5C 3C4

tel: (416) 867-9165

fax: (416) 867-9246

email: busrep@caea.com

WwWw.cageag.oom

NADIAN ACTORS EQUITY ASSCOCIATIO

Western Office

736 Granville Street, Suite 510
Vancouver, BC V6Z 1G3

tel: (604) 682-6173

fax: (604) 682-6174

email: woffice@caea.com

K

Nationag! Capitel Commission

40 Elgin St
Ottawa, ON KIP 1C7

www.tanadascapital.gc.ca



